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Performing Arts stem from an Academy 
founded in Philadelphia in 1870 by three 
eminent graduates of the Royal Leipzig Conser- 
vatory of Music. From the beginning there has 
been a dedication to professionalism and excel- 
lence which has made the College an essential 
part of the performing arts in America. Its record 
can be read in the achievements of its graduates. 
Many of the faculty and student body helped form 
the Philadelphia Orchestra when it was founded 
in 1900 and, in a continuing relationship, many 
of the Orchestra’s outstanding musicians pres- 
ently serve on the faculty. Alumni of the College 
perform with most of the country’s orchestras 
and opera companies, and are found on the fac- 
ulties of many schools and universities. The reg- 
ister of distinguished graduates includes pian- 
ists Andre Watts and Lydia Artymiw, composers 
Joseph Castaldo and Vincent Persichetti, opera 
singer Florence Quivar and many, many others. 
Contrary to the pattern of declining enroll- 
ment at most colleges, the number of students at 
PCPA has increased by a third since 1976. 
Students come from twenty states and more than 
a dozen countries. From the day that a student 
enrolls to the day when the student is graduated 
PCPA works with the aspiring artist to meet the 
demands of professionalism in the performing 
arts. 

The unremitting insistence on excellence is 
heavily increasing the financial burden on PCPA. 
There is the growing enrollment of students, 
many from minority groups and many requiring 
scholarship assistance because PCPA has eyes 
only for talent and volition. The curricula pre- 
sently include the full range of music and dance; 
eventually they will expand to cover theatre arts. 
Programs of performance must widen even fur- 
ther to enrich the performers and the community. 
All must be accomplished with the continued 
concentration on individual attention and con- 
cern for the student’s progress. 
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story structure at 250 South Broad Street, 

stands just south of the Academy of 
Music, the home of the Philadelphia Orchestra. 
The building houses classrooms, libraries, stu- 
dios, lounges and offices. On the ground floor is 
the historic 1800 seat Shubert Theatre, the prin- 
cipal performance hall for PCPA students and a 
major stop for national companies. 


A short walk south from the Shubert, at 313 


T Shubert Building, a renovated seven 


South Broad Street, is the home of the 
orchestra, jazz, and opera programs. The 
Performing Arts School is also located here. The 
Annex contains Theatre 313, which seats 200 and 
provides an intimate setting for small productions. 


new Norther Annex has been opened at 
314 North Broad Street in the former 


Broadwood Hotel. The College has taken 
full advantage of the remarkable architectural 
features of the original interior - the soaring 
ceilings; the abundant natural light; the spacious, 
well proportioned rooms - to create an outstand- 
ing dance facility. Renovations have transformed 
the 17,400 square feet of floor space into five 
dance studios, administrative offices, class- 
rooms and lounges. There are four floors of 
dormitory rooms with individual baths. 

The Northem Annex is a dancers dream 
come true. The facilities are considered the 
finest in the city. 
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he School of Music is the vital core ofthe 
The School | Philadelphia College of the Performing 
of Music Arts. There is a strong conservatory flavor 
with emphasis on individual training and private 
lessons. The student’s major is based on special- 
ization in a particular field: a selected instrument, 
voice, opera, jazz, composition. Admission to the 
School is determined by a review of the appli- 
cant’s school record, SAT or ACT scores, and an 
audition to evaluate talent and achievement. 
General studies are encouraged, particularly 
the humanities as they relate to the performing 
arts. The College is demanding but flexible, 
taking into account the desires and needs of the 
individual. Programs range from a two year plan 
for those who wish to concentrate exclusively on 
musical studies to a five year “double-degree” 
curriculum which develops gifted performers 
who are also accredited for careers in the teach- 
ing of music. There is a special four year diploma 
program for students who are preparing for con- 
cert performance. 
The student body, under the tutelage and 
guidance of the College faculty, themselves large- 
ly professional musicians, performs dozens of 
concerts and recitals. The performances are an 
essential part of student training. They are also 
an essential part of the mission of the College, a 
way to share the riches of the performing arts 
with the community around it. 
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Instrumental, vocal and compositional stud- 
ies at PCPA are based on the traditional con- 
servatory approach stressing the importance of 
individualized training, practice, discipline and 
extensive performance. 


The College Theory Program is a unique ap- 
proach to the study of music, insuring each 
student a solid foundation in basic skills, analy- 
sis, literature and the history of music. 


Opera is a demanding synthesis of the per- 
forming arts. The Opera Department of PCPA is 
dedicated to imparting the special skills required 
of this art. 


The College offers a unique five-year double 
degree program for outstanding performers and 
composers who wish the opportunity to prepare 
for a successful career in teaching. 


The Jazz Program at PCPA is designed as as 
elective with the Bachelor of Music Degree. All 
aspects of Jazz: theory, history, arranging, record- 
ing techniques, are offered along with participa- 
tion in small and large ensemble performances. 


The School Music Program of PCPA is de- 
signed to provide school students with lessons 
from certified professional music teachers. In- 
struction is given on all band and orchestra 
instruments along with theory and ear training. 
Ensembles are formed and guided with special 


provision made for students who are particularly 
gifted. 
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The School a he School of Dance of the Philadelphia 


College of the Performing Arts is dedi- 
of Dance cated to training students for careers as 
professional dancers and dance educators. The 
School offers a broad curriculum to give the 
students extensive knowledge and experience in 
their chosen field as well as skill in related dis- 
ciplines. 

Daily technique classes in ballet and modern 
dance are basic. Additional courses are given in 
improvisation, repertory and partnering. Elect- 
ives can include jazz, Spanish and tap dance. In 
subjects such as dance history and score recon- 
struction the student acquires an historicai 
perspective of different dance traditions. Music, 
voice and drama instruction provide links to the 
allied performing arts. Practical experience in 
production is an essential part of the training. As 
in the School of Music, courses in the humani- 
ties and social sciences are offered. Small classes 
and individualized instruction by a large faculty 
of performing artists create a challenging and 
exciting atmosphere. 

Again, public performance is an important 
part of the curriculum. It integrates classroom 
work with stage experience and it makes PCPA 
an active contributor to the society in which it 
exists. Students organize their own studio work- 
shops. There are endless recitals and concerts. 

PCPA students have achieved success 
throughout the world of the dance. They have 
performed with Alvin Ailey, Bejart, Joffrey, Jose 
Limon, Pearl Lang and the Pennsylvania Ballet. 
They are represented on the faculties of dance 
schools everywhere. 
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Performing 


Arts School 


he Performing Arts School is a private 

academic school, grades four through 

twelve, fully certified by the Department of 
Education and the Commonwealth of Pennsyl- 
vania. It offers a combination of sound academic 
study and daily professional training in music, 
dance and theatre. The School is designed for 
students who have talent and a need to develop 
their creativity through disciplined techniques. 
A careful balance is kept between art and aca- 
demics to provide thorough preparation for col- 
lege entrance. 

The ambiance of the Performing Arts School 
is so charged with the electricity of the perform- 
ing arts that the students absorb it almost effort- 
lessly. They are invited and encouraged to parti- 
cipate in PCPA events; the Performing Arts 
School is an integral part of the College. 
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munity and exerts itself to meet the needs 

of the community. The New Studies Cen- 
ter is one of those ways. A wide range of courses 
is offered at lunch hour and during the evenings 
to make the facilities of the College available to 
those who enjoy learning. 

The curricula are eclectic, depending on the 
availability of fine teachers who enjoy sharing 
their ideas and experience about what they do 
best. Some are members of the PCPA faculty; all 
are practicing professionals. In a typical year, the 
subjects covered can run the gamut from a survey 
of German opera toa poet’s workshop, to learning 
how to cope with a car. 

New Studies is a valuable learning center 
which not only cements the bonds between 
PCPA and the people around it, but which creates 
a rich worth in its own right. 


Al. he College exists in the matrix of the com- 


The College maintains a Conservatory Division 
within the School of Music. It offers instruction 
in music - instrumental, vocal, theory, com- 
position - on a non-credit basis. 

There are no entrance requirements and no 
age restrictions. It is an opportunity made avail- 
able by the College to those with limited time and 
unlimited appetite for the study of music. 


As the School of Dance parallels the School of 
Music, so does the Dance Extension Division 
parallel the Conservatory Division. 

Classes are given at all levels to students ofall 
ages in ballet; in modem jazz, ethnic and tap 
dance; in dance notation. No credit is given, no 
diplomas awarded; there is only the motivation 
of dance itself. 
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major event of the College year is the 
Awe festival’ called “In-Concert,” a 
series of performances stretching over 
two weeks of May. In-Concert is the formal show- 
case in which the talents and accomplishments 
of PCPA students are proudly displayed. There 
are multiple programs of music, dance and opera, 
many in conjunction with the College faculty and 
other professional artists. Performers like 
Florence Quivar, Susan Starr, the DePasquale 
String Quartet, Thad Jones, Enrico DiGiuseppe 
and many others have taken active parts. 
In-Concert is an important part of the PCPA 
curriculum, a culmination which fills the matur- 
ing performers’ need to perform and which brings 
them in close professional contact with seasoned 
artists. It is a peak experience of giving and re- 
ceiving, an important series of events for the 
community and a unique leaming experience for 
the students. 


“Three for Free” is a miniature version of In- 
Concert which takes place in late fall. Last year 
there were performances by the PCPA Chorus, a 
Sunday afternoon jazz concert and a solo appear- 
ance of the Helen P. Neuman Competition win- 
ner with the PCPA orchestra. 


PCPA produces an annual series of five events 
which celebrate the music of contemporary 
composers. These evenings - half lecture, half 
concert - are part of the College course work but 
are also open to the community. Eminent com- 
posers such as Pierre Boulez, Elie Siegmeister, 
George Crumb, Robert Morris and Robert 
Suderburg have participated. Their music is 
performed; the age old questions of how music is 
made and what it means are discussed with the 
artists who create it. 


Each year the college presents scholarship con- 
certs in intimate settings. Students perform with 
the DePasquale String Quartet who are members 
of the College faculty and of the Philadelphia 
Orchestra. 


Troubadour 
Program 


of the College student and faculty bodies. 
It is designed to reach disadvantaged 
students in low income communities. 

The College brings music, dance and opera to 
students who might otherwise not experience 
these cultural disciplines. Lectures and demon- 
stration lessons are given in the classrooms, 
community centers and in the Shubert Theatre. 

The learning experience enriches the audi- 
ence; the teaching experience enriches the PCPA 
participants who will be the professional perfor- 
mers and teachers of the future. 

Students schedule rehearsals, arrange equip- 
ment and transportation. The events are de- 
signed to elicit pupil interaction, to break down 
the barriers which unfamiliarity builds around 
the performing arts, to make them accessible. 

The PCPA Troubadours, like their name- 
sakes hundreds of years ago, are honored and 
cherished wherever they go, but the benefits do 
not flow only one way. the artists, the people of 
PCPA, receive a showcase for their talents and 
learn the joy of sharing their achievements with 
the disadvantaged. 


ap he Troubadour Program is a major project 


The Satellite ath he College reaches out to surrounding a = 


schools which cannot support profess- 
P rogram ional music and dance faculties. PCPA 


provides skilled teams of teachers who operate 
on a flexible schedule. By taking advantage of this 
cost sharing technique, institutions such as 
Episcopal Academy, the Shipley School, Phila- 
delphia Community College, and others are able 
to obtain for their own students the benefits of 
highly competent and professional education. It 
is another of the ways in which PCPA reacts to 
the needs of the community, another of the ways 
in which it maintains the values inherent in the 
performing arts. 


he Choir is an outstanding ensemble of 
Academy 3 eighty boys, ranging in age from eight to 
Boys Choir | 


fifteen, carrying on the tradition of music 
by massed young voices in a superb fashion. 
The group has performed widely to high ac- 
claim. They have been heard in concert with the 
Philadelphia Orchestra and the Joffrey Ballet. 
They won first prize at the annual Eisteddfod in 
Philadelphia and have been invited abroad to 
sing in Holland, Denmark, England, Wales. Now 
in their fifteenth season, the Choir is another 
example of how PCPA reaches out to share its 
wealth with the world around it. 


PCPA president, Joseph Castaldo, 
congratulates Liv Ullmann after 
she received her honorary doctor- 
ate degree from the College. 


Rudolf Nureyev, second from left, 
offers his thanks at our Celebrity 
Ball where he received his honor- 
ary doctorate from PCPA. 


he College is fortunate in having the back- 

ing of organized groups who identify with, 

and make important contributions to, 
College programs. In appreciative response, the 
College extends special consideration to the 
members of the groups, keeping them informed of 
ongoing activities and extending special invita- 
tions to participate in those activities. 


Membership in the Schubert Society is by 
invitation only and is limited to fifty corporations 
and individuals. This elite group of community 
leaders forms an Advisory council which meets 
twice yearly to exchange ideas, evaluate progress 
and assist in the direction of the College 
programs. Members are invited to take part in all 
PCPA activities including the Celebrity Ball. 


The Celebrity Ball is held each year to benefit 
PCPA. This gala event honors outstanding per- 
formers in dance, opera or music. Honorary doc- 
torates are awarded to these celebrities by the 
College. Past recipients have been Alexander 
Cohen, Robert Joffrey, Richard Rodgers, Liv 
Ullmann, Andre Watts, Rudolf Nureyev and 
Placido Domingo. 
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Afterword 


appeared over and over again. That word is 

“professional.” 
As a noun, the dictionary definition for a profes- 
sional reads: “one who follows an occupation as a 
means of livelihood.” That definition falls far 
short of its almost mystic significance in the per- 
forming arts. Our true professional is not simply 
one who labors at a task for gain, however noble 
the work. It is rather one who has attained a state 
of mind which makes of art an expanding disci- 
pline, an appetite which feeds on all experience. 

A true professional in the performing arts 
does not so much “follow an occupation” as lead 
it, achieving an insight which creates a body of 
related work and thought, nurturing not only it- 
self but everything and everyone around it. 

Therefore, at PCPA, we lead our aspiring stu- 
dents toward both the condition and attitude of 
professionalism. Everything we do is aimed at 
reaching this goal. We use an admissions policy 
which insures a body of responsive students and 
we subject them to rigorous curricula carefully 
balanced over practice, theory, and ancillary 
studies. 

We design programs which instill respect for 
tradition and foster receptivity to the new. We 
provide an untainted atmosphere, a high level of 
artistic activity, unexcelled facilities, a faculty 
who serves both as exemplar and mentor. 

We do all this knowing that we are shaping 
artists who will draw sustenance from the inter- 
twined arts - music, opera, dance - and whose 
growth will enrich us all. 
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